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PREFACE. 


AS works of a ſimilar nature, and on a larger plan, are 
already in the hands of the public, ſome apology, per- 
haps, ſhould accompany a requeſt for attention to the 
following collection of views in Rome and its vicinity. 
On this occaſion the -publiſher has only to obſerve that, 
executed from drawings made immediately from the ob- 
jects, theſe views have the merit of peculiar accuracy; 
that ſome of them are new, as to their ſubjects; and 
that to the claſſic and conſecrated ground, on which the 
miſtreſs of the world once ſtood, 1s attached an intereſt 
which cannot eaſily be exhauſted. 

On the revival of the arts, after thoſe ages of dark- 
neſs which ſucceeded to the fall of the Roman empire, a 
taſte for the ſimple and ſublime beauties of antient archi- 
tecture was gradually propagated from Italy; and Rome 
became the object, throughout this quarter of the globe, 
of faſhionable and learned curioſity. Here, amid the 
proud remains of Grecian genius, in its union with Roman 
power, was formed the great ſchool of the arts; and hence 
iſſued a race of artiſts to ornament their reſpective coun- 


tries, and to inſtruct the eye and the hand of Europe. 


r 
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PREFACE. 


England in her turn received the benefit of this dif- 
fuſion of taſte; and a JoxEs and a WREN embelliſhed her 
capital with edifices not unworthy of Athens or of Rome 
under a Pericles or Auguſtus. It was long, however, be- 
fore a reliſh for the antique became general among us; and 
it was reſerved nearly for the preſent day to behold the 
dominion of taſte eſtabliſhed and deſpotic through our 
iſland. In our metropolis, in our provincial towns, and 
even in our rural retirements may now every where be 
ſeen the decoration of Grecian architecture; and in the 
extremities of Wales and of Scotland, in lands beyond the 
reach of the Roman arms, may now be diſtinguiſhed the 
triumph of the Roman arts. In this age, therefore, and 
country, it is hoped that the following views of ſome of 
the venerable relics of antiquity may not be diſregarded 
as uſeleſs for the purpoſes of amuſement, if they ſhould 
not be found contributory to thoſe of inſtruction: that 
from their connection with the claſhc page, and with the 
hiſtory of the arts, they may be intereſting to the ſcholar 
and the connoiſſeur; and that to him who has already 
viſited, or to him who is about to viſit the great objects 


themſelves, they may ſupply the means of agreeable re- 


collection, or of increaſed and leſs ignorant cur.ohity. 


1 Arch of Septimius Severus. 16 Temple of Fortuna Virilis. 
2 Temple of Concord. 17 Ponle Rotto. 
3 Temple of Antoninus and Fauſtina. 18 Arch of St. Lazarus. 
4 Arch of Pantant. 19 Pyramid of Caius Ceſtius. 
5 Temple of Peace. 20 The Latian Gate. 
6 Temple of the Sun and Moon. 21 Gate of St. Sebaſtian. 
7 Arch of Titus. 22 Tomb of Cecilia Metella. 
8 Arch of Conſtantine. 23 Temple of the God Kediculus. 
9 The Coliſeum. 24 Fountain of the Nymph Egeria. 
10 Temple of Jupiter Slalor. 25 Temple of Bacchus. 
II Palace of the Cæſars. 26 Arch of Dolabella. 
12 Temple of Remus and Romulus. 27 Villa Medicis. 
13 Arch of Janus. 28 Church of St. Andrew. 
14 Cloaca Maxima. 29 Ponte Molle. 
15 Temple of Veſta. 30 Tomb of Vero. 
TABLE DES VUES 
CONTENUES DANS LA PREMIERE PARTIE. 
1 Arc de Septime Severe. 16 Temple de la Fortune Virile. 
2 Temple de la Concorde. 17 Ponte Rotlo. 
3 Temple d' Antonin et Fauſtine. 18 Arc de St. Lazare. 
4 Arc de Paniani. 19 Pyramide de Cajus Ceſtius. 
5 Temple de la Paix. 20 Porte Laline. 
6 Temple du Soleil et de la Lune. 21 Porte St. Sebaſtien. 
7 Arc de Tilus. 22 Tombeau de Cecilia Metella. 
8 Arc de Conſlantin. 23 Temple du Dieu Redicule. 
9 La Coliſce. 24 Fontaine de le Nymphe Egerie. 
10 Temple de Jupiter Stator. 25 Temple de Bacchus. 
11 Palats des Céſars. 26 Arc de Dolabella. 
12 Temple de Remus et Romulus. 27 Villa Medicis. 
13 Arc de Janus. 28 Egliſe de Ss. Andre. 
14 Cloaca Maxima. 29 Ponte Molle. 


TABLE OF VIEWS 
CONTAINED IN THE FIRST PART. 


Is Temple de Veſta. 30 Tombeau de Veron. 
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ARCH OF SEPTIMIUS SEVERUS. 


IT Els arch was erected by the ſenate and people of Rome in honour 
of Septimius Severus ; its columns are fluted, and of the corinthian 
order; and the whole is of parian marble : the bas-reliefs, which 
repreſent the wars of this prince againſt the Parthians, ſtill exhibit 
certain portions of ornament which artiſts are anxious to imitate. 

The corinthian pillars which riſe above the arch of Severus, upon 
the hill formerly the Capitol, are part of the temple of Jupiter Tonans, 
which was built in honour of that god by Auguſtus, after having 
eſcaped the effect of lightning, which deſtroyed a ſlave by his fide. 


ARC DE SEPTIME SEVERE. 


CET Arc fut erige en Fhonneur de Septime Severe, par le ſ{enat et 
le peuple Romain. Ses colonnes ſont cannelces, et d'ordre corinthien. 
Il eſt tout entier de marbre de Paros. Ses bas-reliefs qui repreſentent 
les guerres de ce Prince contre les Parthes, offrent encore quelques 
details d'ornements que les artiſtes s'empreſſent d'imiter. 

Les colonnes dordre corinthien, qui s'elevent au deſſus de [arc 
de Septime Severe, et de la colline qui fut autrefois le Capitole, ſont 
les reſtes du temple de Jupiter Tonnant. 

Il fut bati en Ihonneur de ce dieu par Auguſte, que la foudre avoit 
epargnee apres avoir tue ſon eſclave a cote de lui. 

B 


THE TEMPLE OF CONCORD. 


Tms temple, dedicated- by Camillus to the goddeſs Concord, was 
deſtroyed in the conflagration of the Capitol; it was rebuilt, by 
Tiberius and the ſenate, from the materials of many other edifices, 
which had ſhared in the common ruin. 

Theſe pillars, which have withſtood the attack of time, formed the 


portico, they are of oriental granite, and of the ionic order. 


TEMPLE DE LA CONCORDE. 


Cx temple que Camille avoit dedie a la Concorde, fut detruit par 
Fincendie du Capitole, et rebàti par Tibere et le ſenat aux depens de 
pluſieurs autres edifices renverſès comme lui. 

Ses colonnes, qui ont refſiſtes aux fureurs des fiecles, formoient le 


portique. Elles ſont de granit oriental, et d'ordre ionique. 
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TEMPLE OF ANTONINUS AND FAUSTINA. 


THESE ten columns which are now half buried in the earth, formed 
the portico of a temple erected to Antoninus and his empreſs Fauſtina. 
At preſent, whimſically enough, they incloſe and exclude from 


view a church, from which they are entirely ſeparated; and do not at 


all contribute to its ornament. 
The architrave is adorned with ſome very beautiful ſpecimens 


of bas- relief; the griffins and the candelabres are particularly admired. 


TEMPLE D'ANTONIN ET FAUSTINE. 


Crs colonnes, au nombre de dix, et a moitie enſevelies ſous terre, 
formoient le portique du temple que les Romains avoient eleve a 
Antonin et a Fauſtine ſon epoule. 

Aujourd'hui, elles enferment d'une maniere aſſéz biſarre une egliſe, 
dont elles ſont ſeparees, quelles maſquent entièrement, et pour la 
quelle elles ne ſont d'aucun ornement. 

L'architrave eſt orne des tres beaux bas-reliefs, on en eſtime ſur- 


tout les griffons et les candelabres. 
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THE ARCH OF PANTANI. 


I ms arch, with the walls which belong to it, is part of the ruins 


of the forum of Nerva, and derives its preſent name from the marſhy 


ſituation in which it is placed; the columns ſeen behind it were part 
of the temple erected by the ſenate in honour of Nerva, they are fluted, 
of the corinthian order, and remarkably elegant: the walls of the arch 
are conſtructed of very maſſy ſtones rudely put together without 
mortar. 

Theſe valuable fragments poſſeſs that character of ſolidity and 


magnificence which are ſo conſpicuous in the works of the ancients, 


ARC DE PANTANI. 


Cert arc, et les murs qui en font partie, ſont un reſte du forum de 
Nerva, Vendroit marecageux ou il ſe trouvoit lui fit donner ce nom; 
les colonnes qu'on appergoit derriere appartenoient au temple qui 
fat eleve par le ſenat en Thonneur de cet empereur, elles ſont d'ordre 
corinthien cannelees et fort belles: les murs de cet arc ſont conſtruits 
denormes pierres poſèes a cru et ſans ciment. 

Ces reſtes precieux ont ce caractère de ſoliditè et de magnificence 


qui brillent dans tous les ouvrages des anciens. 
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THE TEMPLE OF PEACE. 
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TEMPLE OF PEACE. 


The emperor Claudius was the founder of this temple, which 
Veſpaſian, on the ſucceſsful termination of his war with the Jews, 
completed, and dedicated to the goddeſs Peace: it was one of the 
moſt magnificent edifices in ancient Rome. 

Veſpaſian, to add all poſſible magnificence and dignity to this 
ſtructure, depoſited in it the ſpoils of Paleſtine. 

The whole of theſe treaſures, and this famous ſtructure, the ruins 


of which are ſtill revered by time, were conſumed by lightning. 


TEMPLE DE LA PAIX. 


LEMEREUR Claude commenca ce temple, et Veſpaſien apres avoir 
termine heureuſement la guerre contre les Juifs, Vacheva et le conſacra 
a la paix; c'etoit un des plus magnifiques de Rome. Veſpaſien pour 


donner a cet edifice plus de majeſte et de grandeur y depoſa les 
depouilles de la Paleſtine. 


La foudre conſuma tous ces treſors, et renverſa ce monument 
fameux dont les ſiècles reſpectent encore les debris. 


TEMPLE OF THE SUN AND MOON. 


ANTIQUARIANS, notwithſtanding their moſt elaborate reſearches, 
are not agreed with reſpect to the origin of this temple ; the greater 
number are of opinion that it was conſecrated to the Sun and Moon. 

Theſe ruins excite the moſt pleaſing emotions, they occaſi- 
onally preſent to the eye of the curious traveller the moſt ſtriking 
effects of light and ſhade. 

The fountain, which plays in the center of theſe venerable re- 
mains, ſpreads on every fide a refreſhing coolneſs, delightful to the 


ſtranger fatigued with literary reſearch. 


TEMPLE DU SOLEIL ET DE LA LUNE. 


Les antiquaires, malgre leur ſavantes recherches, ne s'accordent 
point ſur Vorigine de ce temple, la plüpart croyent qu'il fut dedic 
au Soleil et a la Lune. 

Ces ruines plaiſent a Tame; elles offrent quelques fois aux yieux 


du voyageur curieux des effets de lumière piquans. 


La fontaine qui jaillit au milieu de ces reſtes ſacres repand dans 
cette enceinte une fraicheur delicieuſe dont Ietranger aime a jouir 


apres ſes courſes inſtructives. 
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ARCH OF TITUS. 


'E 1s arch was dedicated to Titus and his father Veſpaſian, by the 
ſenate and people of Rome; the bas-reliefs repreſent the triumphal 
entry of that emperor into Rome with the ſpoils of Judea, and of 
the temple of Jeruſalem ; this is preferred by artiſts to any other arch 
for the purity of its ſtyle and architecture. 


ARC DE TITUS. 


CET arc fut dedie a Titus et a Veſpaſien ſon pere, par le ſenat et 
le peuple Romain; les bas-reliefs repreſentent l'entréèe triomphante 
de cet empereur dans Rome, trainant a ſa ſuite les dépouilles de la 


Judee, et du temple de Jeruſalem ; les artiſtes preferent cet arc a tous 


les autres, pour VarchiteCure et la purete du travail. 


THE ARCH OF CONSTANTINE. 


Ts arch, which is entirely of marble, was erected by the ſenate and 
people of Rome, in honour of Conſtantine, after his victory over 
Maxentius; the bas-reliefs which were transferred from the arch of 
Trajan to this, are highly eſteemed, the other parts are of the time of 
Conſtantine, and evidently betray a bad taſte and a decline of the arts. 

The brick ruins ſeen in the view, belonged to a magnificent foun- 
tain in the vicinity of the Coliſeum ; it is ſaid to have been built by 
Nero, or as ſome ſuppoſe by Veſpaſian. | 


ARC DE CONSTANTIN. 


CET arc fut erige en Thonneur de Conſtantin, par le ſenat et le 
peuple Romain, apres la victoire ſur Maxence, il eſt entierement de 
marbre ; les bas-reliefs de arc de Trajan, qui y furent incruſtes ſont 
tres eſtimés, les autres, faits du tems de Conſtantin, ſont d'une ſculp- 
ture tres mediocre et annoncent la decadence des arts, et le mauvais 
gout. 8 8 

La ruine en brique que l'on voit dans le tableau, formoit une 


fontaine magnifique plagee pres du Coliſèe; elle fut conſtruite dit-on 


par Neron, ou par Veſpaſien. 
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THE COLISEUM. 


I 1s celebrated amphitheatre was begun by Veſpaſian, and com- 
pleted by his ſon Titus, who dedicated it to the emperor; it was 
capable of containing an hundred thouſand ſpettators. 
Nothing, it is univerſally allowed, could poſſibly ſurpaſs this 
work in magnificence ; the name of Coliſeum was given it from a 
coloſſal figure of Nero, which was here placed: it is one of thoſe 
monuments which even now moſt excites the curioſity and admi- . 


ration of artiſts and travellers. 


LE COLISEE. 


Cer amphitheatre ſi celebre fut commence par Veſpaſien, et acheve 
par Titus ſon fils qui le lui dedia ; il pouroit contenir cent mille ſpec- 
tateurs. : 

Rien comme on sgait ne pouroit ſurpaſſer cet ouvrage en magni- 
ficence; ſon nom de Coliſée lui eſt venu d'un coloſſe de Neron, que 


Jon y voyoit ; c'eſt aujourd'hui un des monuments qui excitent le plus 


la curioſite et Vadmiration des voyageurs et des artiſtes. 
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TEMPLE OF JUPITER STATOR. 


THE three corinthian pillars, which yet remain of this immortal 
monument, are highly eſteemed by artiſts; they are regarded as the 
moſt perfe& models of their kind. 

The temple of Jupiter Stator was conſecrated to Romulus, after 
his victory over the Sabines. 

Near the ſmall fountain which is ſeen in the plate was the Curtian 
lake, famous for the heroic a& of the young Roman who there de- 
voted himſelf to death. 


TEMPLE DE JUPITER STATOR. 


Ces trois colonnes dordre corinthien, qui reſtent de cet immortel 
monument, ſont tres eſtimees des artiſtes; ils les regardent comme les 
plus parfaits models en ce genre. 

Le temple de Jupiter Stator fut dedie a Romulus, apres ſa victoire 
ſur les Sabins; pres de la petite fontaine, qu'on apperęoit dans la 


gravure, etoit le lac Curtius, fameux par Vheroique devouement du 
jeune Romain que s'y precipita. | 
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REMAINS OF THE TEMPLE OF JUPITER STATOR , 
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PALACE OF THE CASARS. 


IEE ſolidity of theſe rude maſſes has defied the efforts of time; 
theſe ruins once compoſed the magnificent refidence of the Cæſars; 


and it is this circumſtance alone which renders them at all intereſting 


to the artiſt or the traveller, 
This ancient manſion of the ſovereigns of the world now ſerves 


25 a retreat to the humble inhabitants and flocks of the Farneſe 


gardens. 


—_— 


PALAIS DES CESARS. 


La ſoliditè de ces maſles informes a brave les efforts du tems; ces 
ruines etoient autrefois le magnifique palais des Ceſars; c'eſt ſous ſe 
ſeul rapport quelles intereſſent encore les artiſtes et le voyageur. 

Cet ancien ſejour des maitres du monde ſert aujourd'hui de retraite 


aux modeſtes habitants et aux troupeaux des jardins Farneſes, 


C2 


TEMPLE OF REMUS AND ROMULUS. 


'Tms temple was erected to Romulus by Tatius, king of the 
Sabines. Its ſituation, at the foot of the gardens and palace of the 
Cæſars, is very pictureſque. 

This edifice exhibits one of the earlieſt monuments of the lords 
of the univerſe; its ſimplicity affords a ſtriking contraſt with the 
profuſe magnificence of the palace raiſed in its vicinity by the Cæſars, 


and of which ſome ſcanty ruins only now remain, whoſe graſſy ſummits 


project over the temple of Romulus. 


TEMPLE DE REMUS ET ROMULUS. 


CE temple ſut eleve a Remus et Romulus par Tatius, roy des 
Sabins; ſa poſition, au pied des jardins et du palais des Céſars, eſt bien 
pittoreſque. 


On voit auſſi dans cet edifice un des premiers monuments des 
conquerants de l'univers. 

Combien ſa fimplicite devoit contraſter avec le luxe effrene de ce 

palais bati pres de lui par les Céſars, et dont il ne reſte plus aujourd hui 


que ces ruines couronnees de verdure qui dominent le temple de 
Romulus. | 
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ARCH OF JANUS QUADRIFRONS. 


TIIS arch, though its ornaments are no longer viſible, is very ele- 

gantly conſtructed; it is coated with Grecian marble, and the brick ruins 

on its ſummit formed a kind of fortreſs, erected during the civil wars. 
The ſmall arch which appears in the view, was dedicated by the 


uſurers to Septimius Severus, his wife Julia, and his ſon Caracalla. 


ARC DE JANUS QUADRIFRONS. 


CET arc quoique denue d'ornements eſt d'une fort belle conſtruction ; 
il eſt revetu de marbre Grec; les ruines en briques qui couronnent cet 
edifice formoient une eſpece de fortereſle, elevee pendant les guerres 
civiles. 


Le petit arc que lon voit pres dela fut dedie par les orphevres a 


Septime Severe, à Julie ſon epouſe, et à ſon fils Caracalla. 


& 


THE CLOACA MAXIMA. 


'Tms very celebrated ſewer was begun by the elder Tarquin, and 
finiſhed by Tarquin the proud, who to accompliſh this great work 
ſpared neither the lives nor tranquillity of his ſubjects; its ſtrength 
and magnificence were afterwards conſiderably increaſed by Agrippa; 
he ſometimes amuſed himſelf by rowing in his boat among the arches 
which conveyed the water of aqueducts and fountains haſtening to 
diſcharge their ſuperfluous ſtreams into the Tiber. 

The mouth from which this Cloaca emptied itſelf into the river 
may ſtill be ſeen near the temple of Veſta. 

Notwithſtanding this ſewer is at preſent half buried in the earth, it 
is impoſſible not to admire its arch; the ſtones of which, united with- 


out any cement or mortar, are of a ſurpriſing thickneſs. 


ͤ— — en nc ot ———_—_— 


CLOACA MAXIMA. 


CET egout ſi fameux fat commence par Tarquin Tancien, et acheve 
par Tarquin le ſuperbe, qui neepargna pour terminer le grand ouvrage 
ni la vie ni le repos de ſes ſujets; Agrippa ajouta encor a fa magni- 
ficence et a ſa ſolidite ; il aimoit quelques fois a ſe promener en bateau 
ſous ces voutes ou couloient les eaux des aqueducs et des fontaines 
qui alloient decharger leur ſuperflu dans le Tibre. 

On voit encore Vembouchure de la cloaque dans le fleuve pres du 
temple de Veſta; quoi que cet egout ſoit maintenant a moitié 
enſeveli ſous terre on ne peut $s'empecher d'admurer ſa voũte dont les 


plerres, unies enſemble ſans ciment ſont d'une groſſeur ſurprenante. 
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TEMPLE OF VESTA. 


TIIS temple, of a form ſo truly elegant, is ſaid to have been erected 
by Numa Pompilius in honour of Veſta; it was deſtroyed, with a 
great many other edifices, in the conflagration of Rome cauſed by 


Nero, and was rebuilt by Veſpaſian, or as ſome ſuppoſe by Domitian. 


wo 


TEMPLE DE VESTA. 


Ct temple, dont la forme eſt fi elegante, ſut eleve, dit-on, par 
Numa Pompilius, en Thonneur de Veſta; il ſouffrit ainſi que tant 
d'autres edifices, de Vincendie de Rome cauſce par Neron, et ſut 


retabli par Veſpaſien, ou ſelon d'autres, par Domitien. 


— 


TEMPLE OF. FORTUNA VIRILIS. 


'Tmis temple, ſo highly eſteemed for its architecture, is one of the 
moſt ancient in Rome. It was conſecrated to Fortuna Virilis by 
Servius Julius, whoſe ſtatue of gold alone eſcaped the flames which 


deſtroyed the temple, 


In the back-ground 1s ſeen the houſe of Pilate, of a very whim- 


ſical and curious conſtruction. 


TEMPLE DE LA FORTUNE VIRILE. 


Cx temple, dont l'architecture eſt tres eſtimee, eſt un des plus anciens 
de Rome; il fut dedie a la Fortune Virile par Servius Tullius, dont 
la ſtatue dorée fut ſeule epargnee' par les flammes qui conſumerent 
ce temple. 

On appercoit dans J'eloignement la maiſon de Pilate d'une con- 
ſtruction tres biſarre et fort curieule. 
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PONTE -ROTTO. 


'T mis bridge, according to Livy, was begun by Marcus Fulvius the 
cenſor, and completed by Scipio Africanus and L. Mummius; it was 
the only bridge of ſtone which was included in the ancient circum- 
ference of the walls of Rome: the two arches which yet remain are 
modern, and were erected by Gregory XIII. upon the ruins of the old 
bridge, of which ſome veſtiges are yet viſible on each ſide the Tiber: 
the other arches were deſtroyed by an inundation. This ene IS 


much admired; and on the left fide of the river are ſeen the temple of 


Veſta and the mouth of the Cloaca Maxima. 


PONTE ROTTO. 


CE pont fut commence, ſelon tite Live, par Marcus Fulvius cenſeur, 
et fut termine par Scipion VAftricain et L. Mummius; cetoit le ſeul pont 
en pierres qui fut dans Vancien circuit des murs de Rome. Les deux 
arches que l'on voit maintenant ne ſont point antiques; elles furent con- 
ſtruites par Gregoire XIII. ſur les ruines de Vancien'dont il exiſte encore 
quelques debris des deux cotes du Tibre ; un inondation entraina les 
autres arches. Cette vue plait aux artiſtes, on decouvre ſur la rive 
gauche de fleuve le temple de Veſta et lembouchure de la Cloaque. 
D 


— — Ag — — —— — 
P_ —_ ů —-— 2 IT TS 7 ———— REI - 2 
* — — —_ ” 
ab : = . > 4 * — — — 0-4 A 
* - aw * * 


— — 
— en — * * 


ARCH OF ST. LAZ ARUS. 


Trms arch, which is very ancient, is generally ſuppoſed to derive its 
name from a {mall church in its vicinity dedicated to St. Lazarus; it is 
ſituated between mount Aventin and the Tiber, and 1s fronting the 
pyramid of Caius Ceſtius, which with the walls of Rome, and the fine 
avenue that leads to the pyramid, forms a charming landſcape, while 
the arch ſerves for a frame to the whole. ' 


The hermitage, at the foot of the mountain on the left, is a pic- 
tureſque addition to the ſcene. 


ARC DE ST. LAZARE. 


Cer arc, fort ancien, prit ſon nom d'une chapelle dedice à St. Lazare, 
qui fut batie pres de lui; il eſt place entre le mont Aventin et le Tibre, 
a quelque diſtance et en face de la pyramide de Cajus Ceſtius, cette 
maſle impoſante, les murs de Rome, et la belle avenue qui conduit a la 


pyramide, forment un tableau gracieux, dont cet arc eſt comme le 


cadre. 


— 


L'hermitage, fitue au bas de la montagne ſur la gauche, y ajoute un 
ornement pittoreſque. 
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THE PYRAMID OF CAIUS CESTIUS. 


(Cavs CESTIUS, a prieſt who preſided at the ſacred feſtivals, or- 
dered by his will this magnificent mauſoleum to be erected, to perpe- 
tuate his memory. This tomb, in conformity with the manner of the 
Romans, ſtood without the city, but Beliſarius incloſed it within the 
walls; it is coated with marble; a {mall neat portal in the center leads 
to the ſepulchral chamber, which is ſquare, and adorned with paint- 
ings much impaired by time. 'The Engliſh who happen to die at 


Rome, are interred near this noble edifice. 


PYRAMIDE DE CAJUS CESTIUS. 


Camus CESTIUS, pretre conſacre aux feſtins dex dieux, ordonna 
par ſon teſtament que ce magnifique mauſolee lui fut eleve, pour 
eterniſer ſa memoire. Ce tombeau, felon Vuſage des Romains, etoit 
ſitue hors de la ville, mais Belifaire Venferma dans les murs; il eſt 
revetu de marbre; une petite porte pratiquee au milieu conduit a la 
chambre ſepulchrale, qui eſt quarree, et ornée de peintures aſſes endo- 


magees par les ſiecles. Les Anglais qui meurent a Rome, ont leurs 


tombeaux pres de ce majeſtueux edifice. 
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THE LATIAN GATE. 


I IIS gate takes its name from Latium, to which place it led; the 


whole of it is ancient, and of a conſtruction which appears to defy the 
attacks of time. 
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PORTE LATINE. 


CETTE porte a pris ſon nom du Latium au quel elle conduiſoit; elle 


eſt entierement antique et d'une conſtruction qui paroit etre a Vepreuve 
des ſiecles. 
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SEBASTIAN. 
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THE GATE OF ST. SEBASTIAN. 
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. Tux ancient name was Porta Capena, becauſe it led to the town of 

; Capena : the famous Appian way paſſed through this gate. 

; The arch which appears in the fore-ground is that of Druſus; its 

! ſummit is covered with graſs; and the view, on the whole, has a pic- 
| N tureſque effect which cannot fail of being agreeable to amateurs. 


— äEGũãä mJ — —- — — 


PORTE ST. SEBASTIEN. 


ON Tappelloit anciennement Porta Capena, parce quelle conduiſoit a 


la ville de ce nom: c'etoit ſous cette porte que paſloit la fameule vole 


Appienne. 
L'arc que Von voit ſur le devant du tableau eſt celui de Druſus; 


il eſt couronne de verdure; cette vie a quelque choſe de pittoreſque, 


qu1 ne peut manquer de plaire aux amateurs. 


— — W 
- < = << 4 i — — 
On — wr Rr, — 
2 i 
OO” fm 2 22 A. * pan 

—_ | — by — Le * 
— — - * a 

7 3 

= = 8 


— — 4s 


———————ů—ů—. — — —⏑ — —— ß» 
© % 


—V—  - 


— 
— 


— ⁵;ꝛ ͤ . — O „4 
— * 1 J ” * — 
— 9 2 
4 - <&# 4 _ 


| = „ FA ; 
a a . F \ * ——_—_ — 
— * * rr ru §²ů¹miꝛ ²⁵wu ü N ks TT: Eo oo 
00 CW „K„«„„%éöͤů 15 2 — X , 
22 * — — | 
* * , 3 1 . 5 F — — — 2 
r S _$-% — » tu $6,” — 
- WE > > — —— — 
— 2 — — 4 0 _— - - =" 


— . 3 
—— — — 
— — 8 22 
— - YC” 
n 
—— — SAY. — 


— — 4 — 
—_V - - — 4 * — r - + 
a > 


— — og — 


Ly g A 
— * of \ ung; — — ——— — — — w ” 
r 1 — — N 


— 
—— — — — ——— — 


5 
4 * 
4 , - 


— — - — — 
= 


- 
— — 
— 


_ —— I 


* 
— — — = 


THE TOMB OF CECILIA METELLA. 


IIS tomb was erected in the Appian way by Metellus Creticus, as 


a repoſitory for the aſhes of his beloved daughter Cecilia Metella: it 


was beyond diſpute one of the moſt magnificent of thoſe which adorned 
that celebrated road. 

In the time of the civil wars, this monument was converted into a 
kind of citadel. Strange perverſion! that a tomb conſecrated by pa- 
rental tenderneſs ſhould be employed for purpoſes ſo barbarous ! 


TOMBEAU DE CECILIA METELLA. 


CE tombeau fut Erigé ſur la voie Appienne par Metellus Creticus, 


pour y renfermer les cendres de ſa fille cherie Cecilia Metella: cetoit 


ſans doute un des plus magnifiques de ceux qui decoroient ce chemin 


fameux. 


Dans le tems des guerres civiles, on fit de ce monument une eſpece 


de citadelle. Conſacree par la tendreſſe paternelle, cette tombe devoit- 


elle ſervir a des uſages auſſi barbares 
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TEMPLE OF THE GOD REDICULUS. 


'Tms temple, totally ſtripped of its ornaments, is remarkable for 
nothing but its antiquity : it was erected by the Romans to the god 
Rediculus, when Annibal, having advanced almoſt to the gates of Rome, 
was obliged to abandon his enterpriſe, and to retreat. The ſucceſs of 
the Carthagiman general, which had never before been interrupted, was 


terminated at this ſpot. 


TEMPLE DE DIEU REDICULE. 


CE temple, entièrement depouille d'ornemens, ma de remarquable que 
ſon antiquite : il fut eleve par les Romains au dieu Redicule, loriqu' 
Annibal qui $'etoit avance juſqu'aux portes de Rome, eut ete oblige 
dabandonner ſon entrepriſe, et de ſe retirer. Ce fut la le terme des 


ſucces de ce general Carthaginois fi heureux juſqu' alors. 
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THE FOUNTAIN OF THE NYMPH EGERIA. 


IN the neighbourhood of this fountain ſtood the grove and temple of 


the Muſes: here it was that the excellent Numa came to enjoy collo- 


quial intercourſe with his nymph; her mutilated ſtatue may ſtill be 
ſeen at the extremity of the grotto : the place yet excites ſome de- 
gree of veneration: there are niches on each ſide, in which were the 
ſtatues of the nine Muſes. The waters of the fountain eſcape from all 
parts in the midſt of torſos and fragments of columns, which doubtleſs 


once adorned the temple of the Mules. 


FONTAINE DE LA NIMPHE EGERIE. 


PRES de cette fontaine etoit le bois et le temple des Camenes : 
c'etoit la que le bon Numa alloit sentretenir avec la nimphe; on voit 
encore ſa ſtatue mutilee au fond de la grotte: cet endroit a encore 
quelque choſe de venerable: des deux cotes ſont les niches ou etoient 
les ſtatues des neuf Muſes. L'eau de la fontaine 8'echappe des toutes 
partes au milieu des trongons et des debris des colonnes, qui decoroient 


{ſans doute le temple des Camenes. 
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rober aux regards toute la partie inferieure de cet édifice. ' 


TEMPLE OF BACCHUS. 


Tris temple, ſituated a little beyond the fountain of Egeria, was, ac- 
cording to ſome, conſecrated to Bacchus: it is adorned with fluted 
columns. The god of wine ſtill finds himſelf in the midſt of his 
empire; his temple cannot be approached but by a path forced with 
ſome difficulty through rows of vines, the branches of which are both 


numerous and lofty enough to exclude the lower part of the edifice 


entirely from the view. 


TEMPLE DE BACCHUS. 


CE temple, ſitue un peu au deſſus de la fontaine Egerie, fut, felon 


quelques uns, dedie a Bacchus: des colonnes cannelees le decorent. 
Le dieu du vin ſe trouve encore au milieu de fon empire; on n'arrive 
aux pieds de ſon temple qu'apres setre fraye un paſlage a travers 


les vignes, dont les ceps ſont aflſez multiplies et aſſez eleves pour de- 
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ARCH OF DOLABELLA AND SILANUS. 


[I ms arch was erected in the reign of Auguſtus, by the conſuls 
Dolabella and Silanus. Nero uſed it for the continuation of his aque- 


duct, 


3 


ARC DE DOLABELLA ET SILANUS. 


CET arc fut Eleve par les conſuls Dolabella et Silanus, ſous le regne 


d' Auguſte. Neron s'en ſervit pour continuer fon aqueduc. 
5 P q 
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THE ARCH OF DoLABELLA. 
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VILLA MEDICIS. 


IN this print we preſent the curious with a view of the magnificent 
entrance into Rome. 

Beneath the trellis-work in the garden of La Trinita de Monti, a 
portion of the capital of the world is viſible, viz. the Porto del Populo, 
the Obeliſk, and the two edifices which adorn the Forum Romanum ; 
the Caſino of the Villa Medici; and in the back-ground, on a well- 


cultivated mountain, the Villa Mellini. 


VILLE MEDICIS. 


N OUS offrons aux amateurs dans cette gravure la vue de Ventree 
majeſtueuſe de Rome. 

De deſſous ces treilles dans le jardin de la Trinite du Mont, on 
decouvre une partie de cette ancienne capitale du monde, la Porte du 
Peuple, IObeliſque, et les deux edifices qui decorent la Place du Peuple, 
le Caſin de la Villa Medicis, et dans le lointain ſur un mont fertile la 
Villa Mellini. 
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CHURCH OF ST. ANDREWS. 


SOME affirm that this elegant little church was built by Bramante; 
others believe it to be the work of Vignole. 

Artiſts highly eſteem this building, which in reality is a miniature 
full of grace and elegance. 

The road leading from the Ponte Molle to Rome is the famous 


Flaminian way, which ſtill ſerves as a walk for the Roman gentry. 


" EGLISE DE ST. ANDRE. 


ON pretend que cette jolie petite égliſe fut batie par le Bramante, 
d'autres croyent quelle eſt de Vignole. 

Les artiſtes eſtiment beaucoup cet edifice, qui eſt en effet une 
miniature remplie de graces et d'elegance. 

Le chemin qui conduit de Rome au Ponte Molle eſt une partie de 
la fameuſe voie Flaminienne, elle ſert maintenant de promenade aux 


ſeigneurs Romains. 
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PONTE MOLLE. 


PauLus EMILIUS, the cenſor, built this bridge, and called it by 


his own name; it afterwards received that of Milvius. 


The tower was raiſed by Beliſarius, upon the ruins of the old 
bridge; and 1t was rebuilt by pope Nicolas V. 
This bridge is famous for the victory which Conſtantine here ob- 


tained over the tyrant Maxentius. 


PONTE MOLLE. 


F AUL EMILE, cenſeur, fit batir ce pont, et lui donna ſon nom; 
- 


il prit enſuite celui de Milvius. 5 


La tour fut elevee par Beliſaire, ſur les ruines de l'ancien, et il fut 
rebati par le pape Nicolas V. 
Ce pont eſt fameux par la victoire de Conſtantin ſur le tyran 


— 


Maxence. 
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TOMB OF NERO. 


Tms monument, known by the appellation of Nero's tomb, is in 
truth that of Caius Vibius Marianus, the proconſul ; it is at preſent the 
only one of the ornaments of the Flaminian way which continues to 


attract the attention of the traveller on his arrival at Rome. 


TOMBEAU DE NERON. 


CE monument, connu ſous le nom de tombeau de Neron, n'eſt en 
effet que celui du proconſul C. Vibius Marianus; c'eſt de tous ceux qui 
ornoient la voie Flaminienne, le ſeul qui frappe aujourd'hui les regards 


du voyageur a ſon arrivee a Rome. 
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